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Jlovadays there are many furniture indusiries in 7Tolombia.
vios of them are producing oIfice and domestic furmiiure, “ae
otlier are concerned with special sroducts li.-2 school Maraiture,

cichen cabinets, just Yo mention two examples. Cr the other

hand there are many furniture workshc n oy very skilled car-
penters working on a contract bvasis o .
The demand for indus*rially produ. and hand-made furaiture

has been increasing considerable year afier year.

The furniture indusiries in Colombia began as small craft

vorlshons.

Their production was based on producis being conied from models
impor*ed from developed countiries. Those models were mainly repro-
7

ductions of classical 18th and 19th century styles.

A the same time native furniture was produced “ased on local

needs without any intelectual ianfluence.

A% that time the carpenters acted not only as crafismen ut also
as designers.

The need for furniture followed the growth of cities and the
increase of population, and, of course, people wera looldng for det+er

quality, different styles and new applications.

Thus, the furnifure marlet :as increasing and indusirialis+s

-

worled hard to improve their indusiries in everr asnect.

arcund the 1950's, when ‘he moderm farniture oom occurrei around
e rorli people ecame ziare of i4 and wanted to 52% more moderm dieces

for their houses.

t LY,

-5 the zame time tviae Public demanded rore up o faie iateriors and
archisecis and desigmers wer? loodas around fi» slose 2isces they

vanted Iy iatroduce.




3y this time industirialists went a2broad to get new ideas in
urope and the United States. They brought some information and

sometimes models and licences ito produce them.

In “he 1940's some foreign companies were established in
Colombia due to the Yig demeand for new furniture. Zome architects
were in contact with these companies and vegan doing small jobs
in designing.

Interior design actiiviiy needed to look for new furniture and

there was the necessiiy to produce them.

4 very important point %o mention is thatl "mod =8 asuiular as
a raw material for furniture production es it -ms available and it

Jave a more personal character to the products.

3y the end of the 1960's ‘he need for furni‘ure designers emerged
clearly, though there was still considerable copying of foreign
models.

At the veginning of the 1970's, some three design schools were
established in Colcmbia. All of them were dealing with industrial
design and of course furniture design was one of the topics as i%

wag8 one of our primary needs in the design field.

The O. P. 3. school of Design is presently running 2 design project
in cooperation with industry. It could e meniioned as “eing the firs+t
experiment of its dnd. The project consists of ihe desism and deve-
looment of scme furmiture piceces hased on marketing damands. Iiudents
are trying to apply the theoretical eclements tiey have teen tought
at the 3chool ia their projects.

The project is conducted by profassional designers who 2% ‘he zame
time have their owm practiice which males the »nroject more nractical.

-

Tais particular case is 2 clear demonstration of iesign demand 7

iadustrr.




In the real practice though there are few indusirial or funrniture
designers in Colomdia, the activity has been increasing and vwhat is
very impor+ant is that industry has teen relying more anc more on

local designers.

One of the promotion activities of %he desigm profession has
been carried out by PROZPO which is our governmental office to
promote expoits. As a result, Colombian furniture are being now

exported to woth the American and Zuropean marketis.

Now that our industries have at*tained a very good level of
quality, they are trying *o be more involved in new ideas. OCne of
the examples is the special finishing in local veneering elements

taken from local natural productis.

™is has been a great success in the intermational markets.
Designers are trying to improve and give diffsrent solutions-io the

utilization of these materials.,

Trom the point of few of *the design profession there has
been established, about four years ago, the ZJolomtian Society of
Designers grouping the different design disciplines existing in <he

country.

T™e aim of the society is to promote “he profession, to imform
people avout their activiiies, to establish the rules concerning
fees, full and part time design, employment and so on. They are

rery successful in doing these tasis.

"hat is needed or recomended now i3 *hat studenis finishing their
studies try to go to the U. 3. 1. or Zuropean countries o have 2 more
close contact ith general dasiga. This can Ve lone Ty special nost
graduate courses, shor+% ierm seminars, interra’lional’ mee’lings, sonfo=-
~ences, exh:diiions, esc.

e

- - ) - ~ - - : - TN Tompleem -
Tor examrle, *he NTIZC Zeminar on Turmiiture and Jolnery Iadusirias

: - o . . - [a P e [ ) - . e - - -
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Armiture and its production in their owm couniries.




What is very important to us is to try developing our own
characteristic design for our own consumers. JAs it has occurred ele
elsewhere, it will catch the attention of other countries that want tc

uy our productis.

Of course, the technical and material aspects are decisive factors
to obtain that quality that makes our products to have a national
character.

Another project which is veing carried out in cooperation with
industry is the "Colombian Marniture Project". Its main aim is to

identifyy or locate what form means.

In this project much attention is given %o our real needs,

availability of materials and production methods.

‘e are noping that through creating our ovm design language ‘ie
can be better located in the international markets. 3y "own language"
we do rnot mean to give the furniture additional or namentation i
to create a system having in mind all the recommended principles of -ood

working methods.

Compared with Juropean countries, our design activity is very
well oriented and very competitive. TThat we need now is to increase

the promotion of this discipline.

At the moment there are various projects to invite some intermatiional
designers to a short seminar on design %o make peonle and studentis more

conscious of the design n»rocesses and results.

The future aim in academic and professional terms will ve to separate
furniture design from indusirial design as the former is getiing more
and more specialized and the possibilities 27 worlz for people specialized
in this discipline demand more and more siill <o ve competent.

3esides wood %ecnnoliogy in furniture produciion is 20t as compli-

-

cated 2s *hat of metal “ased industries, and it makes i+ more eagy Sor

design students and professionals to Ve involved in this fisld,

b




Although copying is not a creative or original activity, !
it has developed a good techrology and we have now very good ga
quality of finished products.

If, in the past, we have been able %o copy and adapt very well,
we create our own products and that is our aim for the next decade.

I think that the designer role is among the main activities
in successful furniture production.
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