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.lodom ‘urniture and decoration hes some into usage through the
same 'pmceues that were respongible, in other times, for the organisation
o' the other styles. To analyze these processes is to define those mocial,
economic and emotiona) chruges that were prevalent Lhen and which distinguioch
one period and location fron another. The description of a style demands
detachmeni and nerspective.

Contemporary fupni ture's accepiance is far from uuiversal. The
characteristics largely are those of personal schools either of denigners
or of the fashion promoters. As regards th:ir gale, thers are still
certain well-defined tendeucics, miterials and techniques that may be
accepted as the ingredients of t1e farmuie which brings about Styles
and theme are reflected in toth the “ontesiporary and in the earlier
approaches t0 the modern.

The impuise to design alon; ciher than historical lines appears
to Lave originated in England in the midije of the 19th century when
& rebellious group or young artista - including William Morris, Ruskin,
Roesetti, Philip Webb, Purne Jones, Madox Brown, Fauikner and Marshall -
set out to design ang manufactiure interior dectrations and to revolt
against dead classicism, In f:zmitum,textilen, metal work and all other
acCesmory arts they altempted 1o restore the theory of Land process and
they designed accordingly. Mne craftsmanship always stands out above
all the poetic obscurantiom. This feeling, as exprensed by the originators,
spread to the contjnent and evoked radical thoughts in Holland, Gerwany,
Austria, Scandinavia and Franve. The teaching of art, particularly of
design end applied art, was tranefommed and varioue new movements followed

to develop nationa] 18tic trende, My English arts and urafts movement
had ite parallel in L'art Nouvesu of France.

The (irst tangibie expression of & modern approach to furniture
Occured in the exhibilion of 1894 11 Bruyscels. Henri van de Velde emerged
a8 the genius of L'art Nouveau and hig 1895 Parig exhibition established
the style. Design 1n Sweden hag enjoyed the intelligent direction of an
artists association and tuday it produces outstanding furniture.

The new fucniture is more cloa~ly integrated with its architecture
than heretofore. M architeot decorator concaives his poom not simply
a8 planeu of walls and ceilinge, doops and windows, byt in terms of the
actual factore essential to mumun occupancy: aptificial light and
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vantilation, the functions of storage and seating, sicveping and eating.
The relationshin of trems varisd elesents and funstinors is the true hanis
for the design of the componant partns.

By abous 1930 reticence, sobriet and taete became ‘he main characteristics.
Exhibition work as shown at the Metropolitan Museun in New York, the Chicago
exposition and other displayr indicated a Clearer concept of an ot jectivs
and matum approach to the rational furniture design. This furniture is
characterizel by gim,licity, directnas: of Purpo3.: and material abdoe.iow of
applied decoration and an effort toward buiks eliminating projsctions, mouldings,
deep shadows. 1In gereral low, and planned to 8ive the impression of being one
integra) part of the room. This appliies mainly to cabinets, bockcases, sto.
Bedo were reduced to the Bimplest terms - minor panels - and couches and
chairs stress comfort, Tables wars produced in a wide varietys extending
resintant tops of synthetic materials such as Formica, Bakelite, Micarta, eto.
with compounding materials of casein, phenol, urea~liks synthetic resins,
etc. Textile upholsiery features synthetic yarn.

Now coming to the status in India, it was under the regime of

Britain for more than a century and thus the designs, {ools mathods, stc.
adopted in furniture were all ao that in vogus or undergoing changes in
their country. In India before the British came, i.e. in the middls ages
when Mogul or Hindy kings werc in power, furniture was not homogensous in
style. It also exhibited classic designs, had religious moiifs and symbols
Or animals an  weapons. Once azain,w a1lth and powsr be; & in the hands of
kings of different emall states, their palaces displayed & cosmopolitan
secular style as they could patronize and employ men ssparately on this.

Since India in a vast country and i'8 major livelihood agrioul ture,
the peeple live mostly in rural areas and do not need such furniture.
The furniture they had were some ormamental carved hoxes, aquare stools
and low benches. These were rough in appearance and can be called rustic
furniture and come under the Category of carpentry work. Ths sophisticated
work of cabinet making and joinery was introduced by the Britigh by epening

training oentres and thus training local men in the uss of modern tools and
the making of modern furniture.
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Modern furniture only came into generul ute for the public during
the latter half of the 20th century. It wacr umed in schcols and colleges,
banks, offices. restaurants ani placae where the general public met and
restad. This wac followed by the machine age and shape and demign underwent
turther changs. Furniture Lecane niapler to produce faster and for mass
conewmption., India's por capita consumption of fumiture ie far less than
tha average of Eurcpean countrier. The main reasons for this are the
surroundinge and geographical uituevion whach do not werrant their genoral
use and thot it 19 not within the =eane of all., During the 1ast decade
in cosmopolitan ~ities and In big towne maat of the public have started

going in for furniture ror different veasons, such uo comfort, status, eto.

Because of the change in present uny drews, hahits ond ways of living,
etc. there arc good prospects for furniturs in India. The coming
gereration will need furniture for sitting, studying, dining, sleeping,
etc. which are not now availatle in quantity, proper design and moderate
price. The difficulty is thal masc production using machinery has not
caurht on except in a frw large conceras in big ~ities, Almost all the
unite an the countr; manufacturing furniture do =0 as carpeniry work
and not as joinery wori, whics ir not &9 sitractive for the price ihay
charge. fThis needs training fa:ilities {'c: machine operation as well as
for the joinery work,

Secondly, the woodworkirg wackines presently available are very
cost'y and are multi-purpore rather than single modeis. If the persons
trained ln machin: operativn are Lo 20 in for vheir own machires, then
theue must be within their financial reach. For this 1t is suggesied
that emall spe~iai machines he nade on a functions] op product bLasis.
This will enable mams producton through quicker and more specialised

Jobn.  For thie a deszipgaing centre ior small machinee is to be mset up with
the hetlp of UNTIL.

Aother wny in whica UHNILO esuld help is in the setting up of a
research centre for the studr and designing of turniture on a ewoientific
and comfort bas... Why ie furniture made after all” It iz to give comfort
to the physica! part: of the body :n &l activities. leight above the
ground of chaire, decks, tables, tiools, bteds, etc., the backe and seats
of sheive, wm-prots of chairg, knee gaps of tables, all these must be
designel Lo surt tie phyeical staiure and conlours of the people of a
country to ger the mexinum Levefit. There ism ne such cenire in this

country as exist in Standinaviz ang ¢laewher:.
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Many of our crafiamen aru very gowd 1n preparing the woodwork
portion of the job. Ther rely on giving the bapt finish required
for markeiing a product. ilere guidance is required av to what
ingredients should % use¢ anc liow they are appllied to the joh. Since

our country is spread over 2 great arem rnd Joverament servants and others

!
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i are being transferred frequertly frem place to piace or 1o hilly places,
the tranocportation of fixed and volumineun furniture and cabinets ims
very difficult. Thus there is la-~ge demand for bresk-down/folding type
furniture o fthai handling is easy and breaknge/damage is held 1o a
minimun., Here toc sood demigns and sood designs of connectnrs are
required, as they ure to he dismantled and assembled again and again.
This will not oniy help io caler for the interna) market, bui also

ald export to nearby countricu, rince Tndia has many of the rare and
special varietics of timber not seen in other partc of the worid.
Guidance in thie respeoct is also requested,

s s o

Lastly, lndin does not have literature on the science of oabinet
making and joinery as well as furniture. WMost of ihe special ised
books are written by specialinte of difforent European countries
where furniture development was at a fast pace. To give their henefits
to the craftsmen and organizations of this country, these books must
he translated into Frglieh and also cheap aditions must be brought out
o that they are within the weans of any technical man interested.

Furnituie making i® util) a crat.. Machines are t.ols and, if
properly handled, can perform many operations beiter than hands.
However they alome cannot make furniture. "The ultimate perfection
lies in the joinery, which is n hand process.









